MAY 27, 1939 # ART AT THE FAIR: PART 2 


| THE MASTERPIECES OF ART EXHIBITION 
= BRITAIN, POLAND, TURKEY & SWEDEN 



























PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


TO a) 


FRENCH PROVINCIAL AND OTHER FURNITURE 


PAINTINGS AND DECORATIONS INCLUDING SILVER ¢ IVORIES « PORCELAINS 


Property of MRS ROBERT CAPLES, Far Hills, N. J.. Sold by Her Order 


Property of the Estate of the Late TILLMAN CARTER BENSON 


Vew York, Sold by Order of the Executrix + Property of Other Owners 


Among the furniture: French provincial 
commodes, chairs, and other items in 
walnut and fruitwood; an American Shera- 
ton gilded and decorated wall mirror with 
marine decoration; an inlaid mahogany 
two-part pedestal dining table in Sheraton 
style; English and American 18th century 
examples; also Italian and Spanish furni- 
ture. Oriental rugs, old textiles, a Chantilly 
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Canaletto, a Bronzino portrait, works of 
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A section of the Gallery of Science and Art, showing a few of the paintings from the 79 countries 
in which International Business Machines are used. The paintings were chosen by art authorities in the 
various countries as representative of the contemporary art of each nation. In the foreground are 
examples of the modern business machines developed by 300 research engineers and their assistants. 


Paintings from 79 Countries Combined with 


A Display of Modern Business Machines 


A SHOW OF ETHNIC IMPORTANCE 


“The show is more interesting, since its 
pictures come from all over the globe, 
than just a large group show would be 
unless it contained only masterpieces. 


—EMILY GENAUER, 
N.Y. World-Telegram 


_ enticing travelogue, a tourist's 
glimpse of the vast economic kingdom 
which lies at the other end of a Nor- 
mandie or China Clipper passage.” 


—ROSAMUND FROST, Art News 


“Widely extended show... much of the 
interest of the present collection lies in 
its revelations of romantic or practical 
or homely scenes in far-away places.” 


—HENRY McBRIDE, 
New York Sun 


“A show which may be enjoyed both 
on the grounds of ethnology and art.” 


—CARLYLE BURROWS, 
N_Y. Herald Tribune 


International Business Machines Corporation 


GALLERY OF SCIENCE AND ART 


New York World's Fair 


BUSINESS SYSTEMS AND 


INSURANCE BUILDING 
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Bronze cistern with four loose ring handles 
supported on three gnome-like figures. Fine 
grey-green patina. 


Diameter: 23” Height: 20%" 
Warring States, c. 481-221 B.C. 


5,6 & 7, KING STREET, 
St. James’s, LONDON, S.W.1. 


Cables: SPINK, LONDON 










“CHRISTIE’S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

renowned. They have had the privilege of selling, in their Great 

Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 

















The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 





For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 








The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 
8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 
Velephone: Whitehall 8177 Cables: “‘Christiart, Picey, Louden” 
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price of $7 ($8 outside the U. S.). Address The Art News, 136 East 57th Street, New York. 


LENT BY THE RIJKSMUSEUM, AMSTERDAM, TO THE MASTERPIECES OF ART EXHIBITION AT THE NEW YORK WORLD'S FAIR 


A VERMEER CLASSIC MAKES AN AMERICAN DEBUT AT THE WORLD'S FAIR: “THE MILKMAID” 


One of the most famous of Vermeer’s rare works, this is part of a group of six important loans from the Rijksmuseum to the largest loan 
exhibition of old masters ever held in America—‘Masterpieces of Art,” whose superb pavilion in the modern style will be opened at the 
Fair about June 1. Its more than four hundred loans of painting and sculpture dating from 1300 to 1800 include some of the best known 
masterworks in American and European private collections, to be shown at the Fair until October 31. As the focal artistic point of the Fair, 
the “Masterpieces of Art” exhibition will have an important place in demonstrating the continuous tradition of Western art as the founda- 
mental for artists in the world of today and tomorrow—tbus aiding in the value of various other World’s Fair exhibitions, of which a 
number of international manifestations are reviewed in this issue, following an initial publication of “Art at the Fair’ in the May 6 issue; 
the series will be continued in the issue for June to. 
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400 MASTERPIECES of ART 


Great Luropean Painting e& Sculpture at the World's Fair 


BY ALFRED M. FRANKFURTER 


HERE is a special joy in being able to report, | believe without 
professional prejudice, the curious but welcome paradox that the 
New York World’s Fair indubitably makes its chief contribution 
to civilization in the form of the world of yesterday instead of the much- 
vaunted tomorrow. The more than four hundred paintings and sculp- 
tures which compose the “Masterpieces of Art” exhibition, to be opened 
in the coming week, not only offer the millions of visitors to the Fair 
from all over the country a first opportunity to see great works of art for 
the most part publicly unavailable, but the whole, in relation to its sur- 
roundings, is by far the most aesthetic manifestation and one of the few 
altruistic efforts of the gigantic exposition. On the latter score I shall have 
more to say in the near future, in a general review of the Fair’s function 
and accomplishment. To anticipate that slightly, surely the virtues of a 
mammoth advertising circus and the fascination of an entire carnival 
city will not be disregarded nor wrongly estimated. But the fact remains 
that if one judges the Fair by what the visitor, in the vernacular, “takes 
home” with him aside from the literal possibilities between a lucky penny 
and an automobile, depending upon the pressure-gauge of salesmanship, 
there is little gainsaying that an exhibition of the art which is the basis 
of Western culture will offer the most permanent values. 
Apart, however, from such meaning to the large body of laymen, the 
exhibition offers a rare opportunity to cultivated amateurs and even to 





LENT BY MR. PERCY S. STRAUS TO THE MASTERPIECES OF ART EXHIBITION 
ROGIER VAN DER WEYDEN: “MADONNA AND CHILD” 


professional scholars. Many of the loans come from great for- 
eign museums, others from private collections infrequently 
accessible; with the addition of occasional loans from museums 
throughout America, there is evolved an entity fraught with the 
interest of new material, new juxtapositions and, last but not 
least, the chance to see all under very nearly ideal conditions 
of space and light. The building is a handsome pavilion in the 
most simplified modern style designed by Messrs. Harrison & 
Fouilhoux, the ingenious architects of the Fair’s Trylon and 
Perisphere, functionally logical and a monument of good taste 
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Dp” amid the shrieking faux-pas of average exposition architecture; 
its interior court, moreover, is graced by a series of very hand- 

oat some murals by Lyonel Feininger which are free abstractions 
| of various styles of art and architecture, serving as a coherent 
oe link between the old masters and the modern way of seeing. 
oe Two catalogues represent the culmination of the carefully 
byes planned purpose of the exhibition: one, a handy text volume, 
nda- is a comprehensive listing with brief artistic biographies and 
ha notes on each picture; the other is complementary, larger, a 
sue ; LENT BY MR. C. V, HICKOX TO THE MASTERPIECES OF ART EXHIBITION guide-and-picture-book with 140 full pages, nine by twelve 
“PORTRAIT OF A MAN” BY JAN GOSSAERT, CALLED MABUSE inches, of illustrations, nine of them in full colors, combined 
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LENT BY THE JOHN G. JOHNSON COLLECTION, PHILADELPHIA, TO THE MASTERPIECES OF ART EXHIBITION AT THE NEW YORK WORLD'S FAIR 


AST MOMENTS OF THE MAGDALEN,” ONE OF A SERIES OF FOUR SMALL PREDELLA PANELS BY SANDRO BOTTICELLI 
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LENT BY MR. SAMUEL H. KRESS, NEW YORK, TO THE MASTERPIECES OF ART EXHIBITION AT THE NEW YORK WORLD'S FAIR 
“THE VISITATION,” INTRODUCING OTHER BIBLICAL THEMES, MASTERWORK OF PIERO DI COSIMO MENTIONED BY VASARI 
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LENT BY THE COMTESSE DE LA BERAUDIERE, PARIS, TO THE MASTERPIECES OF ART EXHIBITION AT THE NEW YORK WORLD'S FAIR 
GRECO’S GOLDEN-TONED “PIETA” PAINTED CA. 15900, ONE OF THREE KNOWN VERSIONS OF THIS THEME 


LENT BY MR. JOHN M. SCHIFF, NEW YORK, TO THE MASTERPIECES OF ART EXHIBITION AT THE NEW YORK WORLD'S FAIR 
JEAN-HONORE FRAGONARD: “L’AVOCATION A L'AMOUR,” A HIGHLIGHT OF THE ROCOCO TRADITION 
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with an historical introduction 
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leries ver\ 


been integrate the vis- 


itors pleasure and permanent 


edification—a program unique, to 
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knowledge, among th 


Vura type ol art 
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manifestation 
international exposi- 
tions 

he meat of such a plan, how- 
naturally lies in the exhibits 
themselves 
here not 
time to 


evel 

[here is neither spac 
yet sufficient 
these 


elapsed 
with any 
measure of completeness. It is not 


review 


too early, however, to point out 
the catholicity of taste and broad 
comprehensiveness of scope with 
which Dr. Valentiner, as Director- 
General, indicated the pro- 
gression of style and genius in the 
time covered by the exhibition. In 
the light of sundry obstacles that 
stand in the path of such an un- 
dertaking in a troublous world, 
in a year in which another large 
American city is holding its own 
exposition, the results visible on 
the walls the Masterpieces 
Pavilion are really extraordinary. 
The illustrations herewith, except 
for the widely famed subjects on 
the cover and frontispiece, have 
been selected largely because of 
their unfamiliarity to the public 
and in preference to the most 
famous of the loans because these 
catalogues. 


has 
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LENT BY THE DETROIT INSTITUTE OF 
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are so well provided for in both 


Beginning with a Gothic and Early Renaissance room filled with 


Italian and North European art of 


the fourteenth and fifteenth cen- 


turies, including important works by Duccio, Agnolo Gaddi, 
Baronzio, Sassetta, Simon Marmion and the Master of Moulins, 


LENT BY MR. G. H. HAR 
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“PORTRAIT OF A DUTCH ADMIRAL” BY REMBRANDT, CA. 1658 
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the galleries continue through the 
Florentine and Venetian guattro- 
cento, including notable painting 
by Uccello, Fra Angelico, Filippo 
Lippi, Gozzoli and Ghirlandaio; 
by Mantegna, Jacopo and Gio- 
vanni Bellini, Alvise Vivarini 
and Carpaccio. The Flemish prim- 
itives, in the next two galleries, 
begin with a seldom seen master- 
piece of Jan van Eyck, lent from 
Australia, the /nce Hall Madonna, 
and continue into the sixteenth 
century with great examples that 
end in the superb Detroit Brue- 
ghel. A sixteenth century 
by French and German artists 
around the Clouets and Griine- 
wald and Holbein, a small cabinet 
of Direr drawings and prints are 
the counterparts to the Italian 
cinquecento which is divided into 
Florentine, Milanese and Vene- 
tian sections, and includes some 
of the greatest examples of mas- 
ters from Boltraffio and Raphael 
through Giorgione to Titian and 
lintoretto. Two further 
celebrate the advent ot 

roque and the 
recently prized French seven- 
teenth century masters are un- 
usually well shown; and Greco, 
Velasquez and Goya, representing 


group 


rooms 
the Ba- 
settecento. The 


the apogee of Spanish painting, 
each have a gallery virtually to 
themselves. 

The Netherlandish section is especially thorough, quite likely 
the most profoundly impressive group of Flemish or Dutch pictures 
ever brought together in New York. Entire large galleries devoted 


to illustrating the entire respective careers of artists are given over 
to Rubens, Van Dyck, Frans Hals, Rembrandt, admirably rounded 


(Continued on page 25) 


LENT BY MR. T. PAUL GETTY TO THE MASTERPIECES OF ART EXHIBITION 


“PORTRAIT OF JAMES CHRISTIE, ESQ.” 


BY GAINSBOROUGH 
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hat HIS exhibition of Contemporary British Art 

sel has been selected to show the main tendencies 

er of English painting during the last fifty years. 

are It begins with the period of the New English Art 

— Club, which represented an effort to break away from 

a the banalities of current academic painting and graft 

ail Impressionism on to the tradition of Constable, Tur- 

a ner and Gainsborough. Wilson Steer, who has been 

nto the acknowledged leader of the group for more than 

nell forty years, takes his place naturally beside these 

—_ masters. His influence is apparent in such painters as 

— Philip Connard and Ambrose McEvoy, who at- 

rael tempted to do for the portrait what Steer had done for J \ . 

and landscape. At the beginning of this century nearly i aa im 

Ooms >» leadinga nai = ‘re ass iz . a » Slade i é. 

Ba- ect ane emda wh uncoaed 9 a cenap linn Semcnstngs waging 

The pr gree anlg “ ch now ponilarly known “BOAT IN HARBOR, BRITTANY” PAINTED BY THE LATE CHRISTOPHER WOOD 

cEvoy and John. Although now popularly known 

var as a portrait painter, Augustus John is at his best in his romantic work something more than pictorial interest. He is represented in 

un- Welsh landscapes with figures, of which there is a carefully chosen the exhibition by one or two of his early landscapes, a character- 

eco, group in the exhibition, and his masterly drawings. Both these as- istic interior of a music hall, and his moving comment on middle 

ting pects of his talent are combined in his great decorative cartoon class life entitled Ennui. Round Sickert were grouped such men 

Hing, Galway. as Gilman and Spencer Gore, and 

y to The other movement which influenced the course of his influence is still felt in the work 
English painting during this period is associated with of such young painters as Victor 

kely Walter Richard Sickert. He too revived the native tradi- Pasmore whose Red Tablecloth also 

‘ures tion by an infusion of French style, but his masters were shows how Bonnard has affected 

oted Degas and Whistler rather than the Impressionist land- the present generation of English 

aa scape painters. Sickert has a certainty of tone and an painters. 

Naec 


economy rare in English art, and this is combined with a 


Two other painters of the older 
Hogarthian appetite for popular life which gives his best 


generation should be mentioned— 
Sir William Nicholson, who has 
used the Whistlerian tradition with 
personal vision, and Ethel Walker 
who is represented by her delicate 
portraits. 


LENT BY MR. RALPH PARTRIDGE 


Although it is impossible to sim- 
plify the tendencies of Post-War 
painting in England, we may make 
a rough distinction between those 
who are chiefly concerned with re- 
cording their delight in the visible 
world and those who are anxious 
to express a personal, poetical 
vision. In the first category we may 
place Duncan Grant and Matthew 
Smith, for although both have cre- 
ated their own worlds, they have 
done so through the joy of the 
senses. Duncan Grant has a spon- 
taneous gift for decoration which, 
at his best, is combined with a 
natural humour as in the Eliza- 
bethan lyric. Unfortunately, it has 
not been possible to include his 
finest decorative panels, but he is 
represented by some early work in 
this manner, notably the Ass and 
Tightrope Walkers and by one of 

LENT BY THE TATE GALLERY his later landscapes in the tradition 
A MAGNIFICENT TORSO OF HEROIC of Constable. Matthew Smith, in a 
SIZE: “MANKIND” BY ERIC GILL, IN "arrower range, has achieved a 
HOPTONWOOD STONE (ABOVE); Saturation of colour which gives his 
“TIGHTROPE WALKERS,” DUNCAN work real intensity. Somewhere 
GRANT'S DECORATIVE OIL (LEFT) (Continued on page 25 
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BY JEANNETTE LOWE 


Hk architecture of the Swedish Pavilion with its broad, low 

building around the central court expresses the nation’s idea 

of how to shape modern materials to the best use of modern 
man. It represents Sweden's interpretation of functionalism, build- 
ing for use rather than for effect, and with its central mirror pool 
and fountain of Orrefors crystal glass, it provides space for relaxa- 
tion and refreshment as well as for the presentation of exhibitions 
The huge floating roof, much like an airplane, stretches out from the 
one story loggias, and the flower beds of the court are augmented by 
several varieties of trees, among them the white birches so charac- 
teristic of the northern countries. 

Decorative arts as applied to the home have always met with a 
strong response from the Swedish people, partly because in a coun- 
try of long and dark 
winters they are forced 
to spend much of their 
time indoors, and part- 
ly because for more 
than a century the na- 
tion has been blessed 
with peace and long 
periods of prosperity. 
The exhibitions of 
glass, metal, ceramics 
and textiles here are 
therefore the result 
both of Swedish home- 
craft, which has an- 
cient roots, and of the 
movement, both aes- 
thetic and social, in 
the modern style, 
which has been going 

SWEDISH PAVILION, WORLD'S FAIR on during the last two 
ORREFORS BOWL BY EDVINOHRSTROM decades. Of the latter 
te wee the major forces are a 
© determination to 
achieve high quality 
home furnishings for 
every day use, avail- 
able for all through 
utilization of modern 
technical resources. 
The natural form and 
honest treatment of 
materials are a part of 
its creed, and, through 
the close co6peration 
of artist and manufac- 
turer, a product is 
aimed at which is aes- 
thetically sound. 

To what large extent 
Sweden has been suc- 
cessful in achieving 
these ends in her deco- 
rative arts may be 
seen in the collections 
here. The crystal of 
Orrefors is engraved 
in designs by Lind- 
strand and the Graal 
glass of the same fac- 
tory manipulates col- 








SWEDISH PAVILION, WORLD'S FAIR 
GUSTAVSBERG JAR DESIGNED BY KAGE 















SWEDISH PAVILION, WORLD'S FAIR 


ILLUMINATED ORREFORS FOUNTAIN BY VICKE LINDSTRAND 


ors in its designs which are unique in their fluidity and subtle shad- 
ing. The finest cut crystal is by Afors, and the simple forms for 
household articles come from the factory of Str6mbergshyttan. 
From Gustavsberg, one of the Coéperatives which are so im- 
portant in this country of “the middle way,’ come bowls and vases 
and whole sets of tableware which are models of tasteful design and 
simplicity. The silver, too, preserves a characteristically clean line. 
A series of rooms have been set up which amplify one’s impres- 
sions and give an opportunity to visualize modern Swedish interiors, 
with their emphasis upon the essentials of living. These are com- 
binations of living and dining rooms, a week-end house, studios 
and sleeping quarters. The design of the building is such that these 
are not the usual square cubicles of such displays but, using the de- 
vices of modern windows and many assymetrical features, they are 
interiors which have an authentic feeling and are charming in their 
furnishings of blond wood, rattan chairs, and rugs and curtains of 
fascinating textures. One feels the pulse of Sweden in the directness 
of the designs, the purity of conception and the facing of the real- 
ities of the modern world of this most up to date of countries. 





SWEDISH PAVILION, WORLD'S FAIR 
PRINTED LINEN TEXTILE DESIGNED BY SUSAN GRONDAHL 
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BY ROSAMUND FROST 


HE feeling of patriotic solemnity which dominates the Polish 
Pavilion is so strongly borne out by the paintings which form 
a large part of the display that the casual American visitor, 
confronted by this evidence of national solidarity, must pause in 
astonishment. Poland’s thousand-year history is the theme which 
motivates the main series of panels, the joint product of eleven 
members of the St. Luke Fraternity, an organization bound together 
with devotional fervor for the purpose of pictorially commemorat- 
ing its country’s glorious past. That apprentices in a workshop 
should conform to the style set by a dominating artistic personality 
is not unusual. But rarely except in religious orders has an abstract 
idea united the efforts of painters with such seriousness of purpose. 
The panels have a pleasing, tapestry-like quality and, in their 
efficient handling of large and complicated groups appear to be great- 
ly inspired by the Carpaccio St. Ursula series, though individual 
types less felicitously recall a nineteenth century Howard Pyle 
idiom. Color schemes have been carefully worked out for decora- 
tive effect and the most painstaking workmanship is evident both 
in the drawing and in the rich, enameled tones of the surface glazes. 
Stirring as a Chopin Polonaise is another mural from a series 
entitled Poland in History by Jan Hendryk de Rosen, carried out 
in an heraldic color scheme dominated by crimson, black and gold. 
But one ultimately concludes that these commemorative themes 
are most successfully recorded in this country’s modern stained 
glass, a very effective panel of which forms the backdrop of the 
pavilion. Easel paintings show both romantic and Impressionist 
derivations expressed for the most part in bright color but with a 
certain melancholy tinge which gives local flavor to their illustra- 
tional subject matter. An exception is Pronaszko, whose flat, deco- 
rative panel commands attention as much for the melodious, flowing 
line of a fruit and pifcher composition as for its sober palette. 
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Both from the point of view of originality and technical pro- 
ficiency Polish sculpture would seem to be the more vital, living 
school. Though the inevitable heroic note is sounded in several 
rugged, oversized portraits, there is also a bronze female figure by 
Poplawski which brilliantly combines stylized elegance with sculp- 
tural solidity. Karny succeeds in uniting plastic interest with por- 
traiture in a very remarkable pink granite head which, on the un- 
grateful theme of a fat man in glasses, builds up a structure of 
almost architectural weight and magnitude. Masiak’s three figures 

(Continued on page 28) 


POLISH PAVILION, WORLD'S FAIR 


CONTEMPORARY 
ADAPTATION OF 
A MEDIAEVAL 
POLISH TOWER 
DOMINATING 
THE WORLD'S 
FAIR PAVILION, 
EXECUTED IN 
INTERLOCKING 
PLATES OF 
MUNTZ METAL 
(ABOVE); “ST. 
SEBASTIAN,” 

A WOODCUT BY 
W. SKOCZYLAS, 
(LEFT); “CAROL 


BY kK. TCHOREK 
(AT RIGHT) 











HE participation of the 

Turkish Republic in the 

New York World's Fair 
offers a happy opportunity to 
scholars of Oriental art, as well 
as the general public, to be ac- 
quainted with a small but im- 
portant group of masterpieces 
of Turkish art. Exhibited in 
two pavilions, the objects have 
been selected from six leading 
museums in Istanbul, Ankara, 
and Konia, and brought to the 
Fair under the personal super- 
vision of Mr. Aziz Ogan, Di- 
rector General of Museums in 
Istanbul, and Mr. Osman Sag- 
lam, Director of the Museum 
in Ankara. 

lhe collection, most of which 
is being shown for the first time 
outside of Turkey, represents 
almost all branches of decora- 
tive arts and covers a period from the thirteenth to the beginning 
of the nineteenth century, thus displaying the artistic achievements 
of the Turkish peoples, who, during their historical development 
in the Near Eastern countries, particularly in Anatolia, were not 
only the protectors and furtherers of arts and learning, but to whose 
creative genius we owe also an art which ranks among the best of 
the past centuries. In its general aspects, belonging to the interna- 
tional constitution of Islamic artistic culture, expressing, however, 
definite national and regional characteristics, the Turkish art repre- 
sented in the exhibition is devoted mainly to two principal periods 
of style, Seljuk and Ottoman. 

With its center in Konia, the Anatolian Seljuk style of the period 
from the beginning of the eleventh to the end of the thirteenth cen- 
tury is one of the most refined phases of the artistic development 
of the Near East. Corresponding to the splendor of architectural 
monuments erected in the principal cities of the Anatolian Seljuk 
kingdom, the decorative arts were raised to the utmost degree of 
technical and aesthetic perfection. One of the most conspicuous con- 
tributions of the Seljuk Turks to the artistic life of the Islamic 
Near East is the introduction of the knotted rug. Although known 





LENT BY THE TOPKAPI SARAYI MUSEUM 
CARVED IVORY MIRROR MADE 
FOR SULTAN SULAYMAN I, 1543 





LENT BY THE MUSEUM FOR TURKISH AND ISLAMIC ART, ISTANBUL 


rl at the Fair: TURKEY 


BY MEHMET AGA-OGLU 


since earlier times, 
the industry of rug 
making was firm- 
ly established in 
Anatolia during 
this period, of 
which a few ex- 
amples have been 
preserved, all 
forming today the 
pride of the Mu- 
seum for Turkish 
and Islamic Art in 
Istanbul. Two 
fragments of these 
unique rugs, pre- 
sumably of the 
first half of the 
thirteenth century 
Origin, are in- 
cluded in the col- 
lection and deserve 
special attention. 
Patterned with ge- 
ometrical design 
and ornamental 
Kufic inscriptions, 
their colors are 
predominantly in 
two shades of red 
and blue, very 
characteristic for 
the entire group. 

Wood carving is 
another important 
field in which the 
Seljuk artists should be credited with distinction. Three Koran 
stands and the wings of two doors in the exhibition are among the 
greatest masterpieces of this craft and the finest of their kind in 
existence. The oldest of these Korans stands bears the name of the 
Seljuk Sultan, Kai Khosrau, and probably belonged to the first 
Sultan by this name, who ruled between 1210 and 1219. The second 

(Continued on page 20) 


LENT BY THE MUSEUM FOR TURKISH ART, KONIA 
CARVED WOOD KORAN STAND, DATED 12790 


LENT BY THE TOPKAPI SARAYI MUSEUM 


DETAIL FROM A THIRTEENTH CENTURY WOOLEN RUG (LEFT); A GOLD BROCADED SILK COAT, EARLY XVI CENTURY (RIGHT) 
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EXHIBITED AT THE PIERPONT MORGAN LIBRARY 
PHREE EPISODES FROM THE LIFE OF LANCELOT DU LAC, IN A TWO VOLUME WORK EXECUTED IN NORTHERN FRANCE ABOUT 1310 


MORGAN LIBRARY GILDS the FAIR 
A Show of Treasures Unmatched by the Occasion Itself 


BY DORIS BRIAN 


rich interest for the layman, the Pierpont Morgan Library, 

has opened its doors to the public in a World’s Fair exhibi- 
tion in which a representative collection of its outstanding treasures 
are on display. In an atmosphere heavily laden with pleasantly 
nostalgic suggestion of recherches du temps perdu the spectator 
who comes to view the objects is reminded of the world of yesterday 
and of his own youthful enchantment with the magic of the printed 
page. Lancelot is here, his adventures depicted with the sure, Gothic 


YT HAT specialist’s paradise, connoisseur’s haven, and source of 


charm of northern France in the early fourteenth century. Here the 
magnificnt apocalyptic visions of Spanish illuminators are found in 
the company of a famous Persian bestiary and of early prototypes 
for familiar Aesop illustrations. Classical survivals in the Letters of 
Pliny, opulent examples of Byzantine splendor and Coptic Orien- 
talism are to be seen. Royal audiences are pictured in volumes made 
for regal libraries, and the fabulous, bejeweled wealth of the Caro- 
lingian Renaissance is reflected in precious covers which served as 
reliquaries for the treasured books. Bibliographical history is traced 





EXHIBITED AT THE PIERPONT MORGAN LIBRARY 
MINIATURE ILLUSTRATING “THE DEATH OF ABSALOM” FROM A WINCHESTER SCHOOL ENGLISH MANUSCRIPT OF THE XII CENTURY 
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from a copy of the Egyptian Book 
of the Dead dating from the fourth 
century before Christ, through an 
array of manuscript and printed 
books, up to rare editions of the 
eighteenth century. It is completed 
by a display of the Library’s auto- 
graph manuscripts by authors from 
Cellini to Mark Twain. Associated 
with bookish arts are those of the 
draftsman and the engraver, and 
a fine group of early mezzotints are 
shown together with a distinguished 
series of over forty Rembrandt 
etchings in which his style is traced 
from 1628 to 1661. 

The Library is especially noted, 
perhaps, for a collection of mediae- 
val illuminated manuscripts unique 
in this country, and the reviewer's 
task of selecting the highlights from 
the fifty currently shown is almost 
an impossible one—only highlights 
are exhibited. Each is of interest 
not only as a document of histori- 
cal importance to the scholar, but 
as an object of aesthetic fascina- 
tion to the layman. 

On that legendary, tide-swept 
rock off the Norman coast, Mont- 
Saint Michel, a fruitful scriptorium 
produced, in the eleventh and 
twelfth centuries, illuminated books 
which were perhaps influenced by 
the rich linear style flourishing 
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EXHIBITED AT THE PIERPONT MORGAN LIBRARY 
XIII CENTURY 
SILVER GILT 
AND JEWELLED 
GERMAN BOOK 
COVER (TOP) 


GAINSBOROUGH: 
“DUCHESS OF 
DEVONSHIRE,” 
CHALK STUDY 
FOR A FAMOUS 
WORK (LEFT) 


CHALK SKETCH 
OF A “YOUNG 
MAN CARRYING 
A SACK AND A 
BASKET” BY 
ANDREA DEL 
SARTO (RIGHT) 
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THE ART NEWS 


across the Channel in England, and 
were close in many respects to the 
Flemish works from the neighbor- 
ing Abbey of St. Omer. Examples 
of these are on view together with 
better known picture books of 
Gothic France which, often made 
for lay rather than for ecclesiasti- 
cal patrons, are more profusely il- 
lustrated and more delicately lav- 
ish in their decorations. 

Never was English pictorial ex- 
pression more inspired than during 
the Middle Ages when, among 
other marvels, were painted the 
simultaneously graceful and heroic 
Scenes from the Old Testament 
made in Winchester in the late 
twelfth century, and the exquisitely 
elaborate Gothic Windmill Psalter. 

The taste of Carolingian nobles, 
Romanesque Abbots, Italian nobles 
and sixteenth century burghers is 
shown in the German, Swiss, Italian 
and Flemish religious books. The 
attitude is reflected not only in the 
enrichments of the tomes them- 
selves, but in the luxuriousness of 
the precious metal covers—worked 
in relief and emblazoned with gems, 
ivory and enamel inlay—in which 
they were encased. 

Nothing is more revealing of a 
change in trend than a comparison 

(Continued on page 26) 
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New Exhibitions of the Week 





END OF SEASON BOW FROM MEMBERS OF 
A WELL KNOWN GALLERY GROUP 


f & I: season is summed up at the Midtown Galleries with a group 
exhibition by artists whose work has become familiar on their 
walls. Frederic Taubes, in his Still-life with Manikin has created 
one of the finest and most original expressions: the vivacious red 
and green of the flowers combine with the rosy-brown drapery of 
the inanimate figure in a composition rich in both artistic substance 
and in surface beauty. Originality is also found in Vincent Spagna’s 
flat Horses and in the comic religiosity of Fred Nagler’s Resurrec- 
tion. There is a certain amount of dramatic power and an effective 
use of violet-blue and gold in Azzi Aldrich’s circus picture, Taking 
a Bow, while Miron Sokole’s Rio Grande Canal is a creative in- 
terpretation of landscape in almost poster-like flatness. 

A well-painted, characteristic and amusing bit of Mexican sub- 
ject matter by Doris Rosenthal shows a reclining girl against a 
back-drop mountain the outlines of which exactly duplicate her 
contours. Paintings in the 
delicate silver - pervaded 
manner of Isabel Bishop 
and Minna Citron are 
typical of the artists’ 
style, as are works by 
Waldo Peirce, William 
Palmer and Paul Cad- 
mus. D. B. 


WATERCOLORS 
BY BRABAZON 


HE work of H. B. 

Brabazon, the En- 
glish nineteenth century 
watercolorist whose pa- 
pers are on exhibition at 
Knoedler’s, has the dis- 
tinction of having been 
enthusiastically admired 
by both Ruskin and Sar- 
gent. In a manner which 
is free—though less dash- 
ing than Sargent’s — he 
created atmospheric ef- 
fects by the direct appli- 
cation of color apparent- 
lv unlimited by any out- 
line. Grand tours fur- 
nished the subject matter fur paintings which include a tender han- 
dling of Ruskin’s Venice, of Amalfi, and of Egypt whose ancient 
monuments he recorded with interpretive fidelity. Unusually unre- 
strained for his period, some of his treatments of Alpine lake land- 
scapes almost might have come from the brush of the German Ex- 
pressionist, Lovis Corinth. 

For the benefit of World’s Fair visitors who will have little oppor- 
tunity of seeing displays of graphic art, Knoedler’s are showing 
outstanding examples of their full collection of classics in this 
medium. Another summer show in their galleries presents floral 
paintings which range in date from Dutch prototypes to modern 
Variations. D. B. 


PAINTINGS & PRINTS SHOWN BY AN ART 
DISTRIBUTING ORGANIZATION 


HE works recently distributed by Collectors of American Art 
are now on view at their galleries. This organization, which en- 
deavors to encourage the ownership of American art by collectors 
of modest means, annually distributes paintings, sculptures and 
prints by lot to those who subscribe for a nominal sum. A revival 


EXHIBITED AT THE 





MIDTOWN GALLERIES 
“SHERMAN,” AN UNDERSTANDING STUDY OF CHILDHOOD BY MINNA CITRON 


of the American Art Union which flourished during the middle of 
the last century, it already boasts membership in thirty states. The 
prints, dispersed in large numbers, are a delightful etching, Scbool- 
girls, by Isabel Bishop, a representative lithograph landscape by 
\dolf Dehn, and a gay colorplate by Guy Maccoy. The paintings 
include Charles Thwaites’ windblown Wild Horses, a fresh Snow 
Scene by Antonio Mattei, a charming Still-life by Nicholas Takis 
and works by Tekla Hoffman, Earl Kerkham and Josef Presser. 
With the limited means at their command, the committee’s choices 
have been wise, and it is to be hoped that with the growth of this 
organization their aim will be realized. D. B. 


ANOTHER PICASSO CELEBRATION; RECENT 
WORK ON EXHIBIT 


HE Bignou Gallery which recently dubbed an exhibition 
“Twentieth Century French Painters and Picasso” concentrates 
in its current show upon 
Picasso alone. With an 
early and gentler por- 
trait of the wife of the 
artist it includes one or 
two of the recent heads 
just shown which man- 
age to capture a more 
than three-quarters view 
of the subject, and the 
fascinating, terrifying 
Chapeau Vert, with its 
stripes and whorls. 

[The paintings which 
have not been seen before 
in New York were all 
done in 1937 and 1938, 
and they are all of still- 
life. Their variety is not 
only one more reminder 
of Picasso’s amazing ver- 
satility, for in them he is 
merely playing with the 
theme, toying with trian- 
gles, amusing himself 
with setting white against 
white, and shaking out of 
his sleeve one brilliant 
color harmony after an- 
other. Vase et Pommes is 
the most sparkling in the 
quality of its thick pigment and variety of surface. Colors are con- 
centrated, and the broken planes and jagged shapes make a pattern 
that is endlessly rewarding to look at, not only in its repartee, but 
for the exhilarating sense of vitality which it kindles. 

Assiette rose, lower in key, and still not low, plays upon the con- 
trast of bright blue and purple against white, and evokes a whole 
gamut of Mediterranean color, and in all these paintings Picasso 
is constantly absorbed with the compositional effects of triangular 
forms, used not with the fierce passion of the Guernica, but recur- 
ring with sharp impact in such unwarlike implements as a compotier 
or an absinthe glass. a%. 


HOMELY SCENES MADE INTERESTING: THE 
WATERCOLORS OF JAMES PENNEY 


STYLE which has vitality and an eye which seeks out new ma- 
terial to paint characterize the work of James Penney now 
being shown at the H. D. Walker Galleries. Kansas with its wheat 
fields and farm machinery has inspired his best paintings now on 
view. Feeding the Separator is full of movement and is entered into 
with great gusto, the warm yellow of the grain pervading a canvas 





which attains more by suggestion than by actual narrative. Hogs 
l-ating Corn, on the other hand is certainly down to earth, and Pen- 
ney has contrasted the dull color of the beasts, who live up to thei 
reputation of voracity, with the golden shades of the corncobs in a 
manner which is original and striking 

Among the watercolors there are several successful ventures into 
individual expression. J urkevs in a Dead Tree achieves its mood ot 
melancholy by a blotting of the wash so that the blurred outline of 
the birds is worked into the general pattern of branches charming}ls 
Ropes and Stays is a more meticulous dealing with subject matter 
its coils and paraphernalia of boats well codrdinated into a firm de- 
sign 7. &. 


SCULPTURE OF AUGUSTA SAVAGE; OILS BY 
LILLIE FRY FISHER 
A GUSTA Savage, whose sculptures are exhibited at the Argent 


Galleries, shows herself to be, if not a startlingly original art- 
ist, an accomplished practitioner. In addition to an assortment of 
lively heads of which the shining black Belgian marble Woman of 
Martinique is probably the finest, there are such figure pieces as the 
lithely graceful Terpsichore at Rest and a feline female aptly enti- 
tled The Cat. The Rodin-inspired Creation was perhaps a mistake: 
Miss Savage seems to be at her best in such expressions of personal 
humor as the small group of nuns, Sisters in the Rain, and in her 
strong portarits. 

Lillie Fry Fisher's paintings of boats, harbors and still-lifes also 
at the Argent Galleries, are conservative and colorful. D. B 


URBAIN-FAUREC & MORE SCHOOL OF PARIS 
PAINTERS IN A GAY SHOW 


CHOOL of Paris paintings at the Perls Galleries continue to 
build up the atmosphere of informality and good spirits which 
have attached to this establishment since it opened last season. 
Hardly a depressing or gloomy painting has ever decorated its walls, 
which have fostered such naives as Bombois and Jean Eve as well 
as the more sophisticated but no less ingratiating painters of con- 
temporary Paris. In the current group are several examples of Ur- 
bain-Faurec’s lively style. The areas of flat color which he uses to 





EXHIBITED AT THE PERLS GALLERIES 
“L’ARSENAL DE TOULON” BY URBAIN-FAUREC, ANIMATED IN DESIGN, VIVID IN COLOR 
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describe his scenes of streets would have a posterish effect except for 
the discrimination with which the artist selects significant detail 
lhe tiny figures, which never dominate his paintings but definitely 
animate them, are executed with firmness, so that the full effect of 
their activities is clear, in spite of the shorthand manner of their 
delineation 

lwo “post cards” by Utrillo lean toward the pale color which he 
has been using in the last few years, and lack the depth of his earlier 
work. Jean Dufy’s brilliant, suffused color appears in two scenes ot 
the circus which glow with misty pinks and orange, and create just 
the air of unreality to define the mood. At the opposite pole is Le 
Champ du blé, a cool, clean landscape. 

lhree drawings by Picasso add substance to this exhibition, for 
the complexity of pattern is absorbing in all three versions of Por- 
trait of a Woman made in 1938, and one enjoys the masterly organ- 
ization in terms of simple black line. J. 


LANDSCAPES BY MARGARET TRIPLETT; AN 
ATTRACTIVE GROUP EXHIBIT 


ATERCOLORS by Margaret Triplett at the Morton Gal- 

leries are pleasantly colorful and orderly impressions of the 
American countryside and there are also eleven sketches made in 
the Balkans. Several snow scenes are among the most agreeable of 
the landscapes, for in them the artist achieves a clear pattern against 
the white background. Winter Afternoon emphasizes its mood of 
melancholy. Quite the opposite is Jowa Farm, warm, sunny and 
redolent of the fertility of the land. 

A group show of the painters who exhibit in these galleries will 
hang during the summer months. Among those which make a good 
impression is Alfrida Storm’s bright, clear and decisive landscape, 
Robert Blair's New England scene, with its soft foliage and mean- 
dering road and Louise Humphrey’s frosty winter scene. Bernadine 
Custer and Joseph Lenhard both show individual work. ie 


AMERICA SEEN FROM EAST AND WEST: THE 
WATERCOLORS OF YARROW 


ATERCOLORS of the East and West” live up to their 
title in the exhibition by William Yarrow at the Ferargil 
Galleries. New England is contrast- 
ed with New Mexico, and the latter 
locale is treated with the same re- 
straint as the former, in spite of the 
grandeur of a scene which so often 
overwhelms the painters who love its 
crinkled mountains and sharp cac- 
tus forms. Yarrow is not overawed 
and so commits no horrors of vehe- 
ment color to paper. The purple un- 
reality of the mountains is described 
with imagination, however, and he 
loses no opportunity for design in 
his clear, sharp handling of giant 
cacti. Mountain Top, No. 1 deals 
skillfully with the problems of per- 
spective, and the pale color of the 
fluffy Cottonwood Tree shows Yar- 
row’s ability to gain an effect in an 
immediate object. These are not 
wildly exciting watercolors, but they 
are the pleasant record of an ob- 
servant, honest painter. JL. 


THIRTY SPONSORED 
ARTISTS 


NOTHER 1938-39 finale is held 

by the regulars at the Rehn 
Galleries. Of a generally high level. 
the show offers a happy variation of 
the usual exhibition of its kind by 
presenting more than one work by 
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May 27, 1939 


each artist. Franklin Watkins comes in for a good share of the at- 
tention with a dark, mystical piece, Death in the Orchard, in which 
seemingly transparent, supernatural figures hover in a brown- 
green landscape. Supernaturalism is also found in his small ink 
and watercolor drawing in which the figures are indicated by a 
crisp line suggesting Picasso, but an anchor to reality exists in a 
Still-life which is beautifully painted but has insufficient sub- 
stance to justify the large format. Another artist shown to advan- 
tage is Henry Varnum Poor whose Listener is a competent psy- 
chological study of a girl in a rose-madder costume, and whose 
watercolors of mountain landscapes are as individual as they are 
charming. 

The quality of a nightmare pervades John Carroll’s stormy 
landscape which is effectively hung next to the Watkins Death in 
the Orchard, but his female figures bespeak quite another type of 
dream. With a softness which differs entirely from Carroll’s, Alex- 
ander Brook offers, in addition to portraits, grey landscapes of 
Georgia. Contrasting with the softness of Brook and Carroll, the 
Hopper interior of a motion picture theatre is hard and cold de- 
spite the rose and blue coloring. Reginald Marsh’s Just Before the 
Hurricane is a surprisingly conservative watercolor of boats and 
bridges, but his Spring Outfit, a picture of a Tenth Avenue belle, 
shows his usual idiom. Burchfield, Speicher and Kantor are among 


the other artists represented. D. B. 


ASSOCIATED AMERICAN ARTISTS HOLD AN 
ALL-SUMMER SHOW 


ET another World’s Fair display of contemporary Americana 

_ is the bagatelle of ninety-two items, the Annual of the Associ- 
ated American Artists held at their galleries. Though the work is very 
uneven, the show as a whole is lively, stimulating, and in many 
cases representative of the best products of the artists. A pleasant 
surprise is a figure composition, the beautifully designed Reading 
by Max Weber, a canvas which has never been shown before. The 
calm blues, reds and greys outlined by a calligraphic black boun- 
dary form a picture which is both monumental and decorative. The 
bucolic bliss of Waldo Peirce’s 7 he Ordway Barn is in a manner 
which, if it has become a bit too familiar of late, is always pleasing. 
The bright colors and strong pattern of Fiene’s Thistles make an 
arresting still-life, while Criss’ charming stage set, the Rhapsody in 
Steel, is a fine abstraction. Portrait honors are carried off by George 
Biddle’s penetrating study of William Gropper, who himself con- 
tributes one of his best paintings. 

Figure pieces include Isabel Bishop’s silver vision, Seated Nude, 
Arnold Blanch’s acid pathos, The Chosen People, Philip Ever- 
good’s Madonna of the Mines, Kuniyoshi’s Girl Thinking, which 
shows unfortunate influence from some of the artist’s neighbors, 
Doris Rosenthal’s impressive Mexican Sacred Music, and canvases 
by John Sloan, Raphael Soyer, Gaston Longchamps and Richard 
Lahey. 

Among the few watercolors are an unusual study of flowers against 
a window, Lilies by Peter Blume. There are also a fantasy by Elsie 
Driggs, a Dehn, and Planting by Thomas Benton in his Edgar Guest 
mood 

The sculptures are not only few in number, but in general most 
disappointing in quality. Dorothea Greenbaum’s large female fig- 
ure looks as if she might be the heroine of Anatole France’s Penguin 
Island. A mediocre head by Minna Harkavy, and a Zorach Batb- 


ing Girl are included. D. B. 


A THREE MAN SHOW: CHAPIN, MARTINO & 
MOSES SOYER 
ee wee in the work of the three painters who are holding 
small exhibitions at the Macbeth Gallery furnish material for 
interesting comparisons. Francis Chapin of Chicago has an engaging 
style, vivid in color, animated in its presentation of a scene. Grey 
River is anything but grey, the vibrating vision of a regatta which 
teams with movement and color. Railroad Landscape, completely 
different in its material, is just as gay, however, in feeling, and con- 
firms the pleasure of looking unrelentingly at life through rose 
colored glasses. 
Antonio Martino is in all ways different from Chapin. His palette 
is somber, but no less than his approach. Gates Street is an extremely 
dull view coloristically, its soberness extending to every part of the 





EXHIBITED AT THE FRANK K. M. REHN GALLERIES 


“DEATH IN THE ORCHARD,” A FANTASY BY FRANKLIN WATKINS 


canvas. Martino’s painting comes to life in the examples in which 
his color harmonies are higher keyed, such as in The Road. Here 
the simplicity of his composition is welcome, and the warmth which 
pervades the painting attracts the eye. 

Moses Soyer has the faculty of presenting youth and innocence 
in a sympathetic manner and he is reinforced in his emotional ap- 
proach by an excellence of draftsmanship which is apparent in 
all of his figures. An interest particularly in people differentiates 
him from the other two painters showing in this group. His youth- 
ful dancers are caught in moments of relaxation, and Soyer success- 
fully elicits the spectator’s interests in their easy grace and ado- 
lescent charm. D. B. 


IMAGINATIVE CALIFORNIA WATERCOLORS 
BY MILLARD SHEETS 


HILE his subject matter may not have the complete ap- 

probation of all of the Chambers of Commerce, the Far 
West depicted by Millard Sheets in the watercolors now on ex- 
hibition at the Milch Galleries must nevertheless be a pleasant 
place in which to live. Against its broad expanses of sky rounded 
contours of mountains make bold silhouettes, in its deep forests 
green and pink tree trunks make jungle patterns, and its brown 
wastelands come greenly alive under the ministrations of the spring 
rain. Figures cross the dry plains to a shrine and briefly indicated 
horses inhabit its varied landscape. To his watercolors Sheets gives 
a technical mastery, ability as a composer, a talent for combining 
the rugged texture of hills with the brittle quality of trees, and a 
gift for the application of just the color to set the mood. D. B. 


ROUNDABOUT THE GALLERIES: THREE NEW 
EXHIBITIONS 


T THE Vendome Gallery Gertrude Stein Kemper’s catalogue to 

her paintings is prefaced by a quotation from the art criticism 

of her famous aunt. Simplicity of form and pattern marks her own 

painting. She creates an attractive flower piece of a bouquet of cal- 

endula, bright in color and direct in its appeal. Bridge and Dock 
(Continued on page 25) 
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SAN FRANCISCO: AN AFFILIATE GALLERY 
INAUGURATED WITH A DUTCH SHOW 


HE Schaeffer Galleries of New York, the first Eastern concern 
A of this type to open a permanent branch on the West Coast, re- 
cently inaugurated their new San Francisco headquarters with a 
striking exhibiton of Dutch seventeenth century painting which Is to 
be seen in a handsome modern setting, the residence of their Pacific 
Coast Director from whose own collection the bulk of the exhibit has 
been drawn. Important canvases also come from Messrs. D. Katz of 
Dieren, Holland, as well as from private collections, bringing to- 
gether such famous works as the Gabriel Metsu Woman at the Piano, 
lent by Dr. and Mrs. David Armstrong Taylor, the Frans van Mieris 
signed Portrait of a Gentleman, a portrait by Rembrandt's pupil 
Ferdinand Bol and The Musical Party of Ochtervelt, the two last 
mentioned having been lent by the California Palace of the Legion 
of Honor. 

Other outstanding pictures which have been shown extensively 
here and abroad are Frans Hals’ 
Fisherboys and the Portrait of a 
Lady formerly in the Van Gelder 
Collection in Brussels, the latter 
to be shown at the Golden Gate 
International Exposition and the 
former at the New York World's 
Fair. Equally famous is Rem- 
brandt’s King David, signed and 
dated 1651. The Family Visit by 
Pieter de Hooch, a distinguished 
example from his late period when 
he was working under the influ- 
ence of Vermeer, was included in 
the old master exhibition arranged 
by the Schaeffer Galleries at the 
San Francisco Museum of Art last 
year. Other names representative 
of Holland’s great painting period 
include Molenaer, De Koninck, 
Van Ostade and Emanuel de 
Witte. Two magnificent still-lifes 
by Cornelis van Spaendonck 
and Willem Kalf respectively 
show to what heights the purely 
technical accomplishment of the 
Lowland painters was developed 
at this time. 


BOSTON: MEDIAEVAL 
ART APPOINTMENT 


HE Museum of Fine Arts, 

Boston, has announced the 
appointment of Dr. Georg Swar- 
zenski as Fellow for Research in 
Sculpture and Mediaeval Art. Dr. 
Swarzenski, who has but recently come to this country, was born in 
Dresden in 1876, and studied at the Universities of Freiburg, Mu- 
nich, Vienna, and Leipzig where he obtained the degrees of Doctor 
of Philosophy and Doctor of Jurisprudence. He was affiliated with 
the Kaiser Friedrich Museum in Berlin and the German Royal Art 
Institute at Florence. In 1906, he was appointed Director of the 
Staedel Art Institute and of the Municipal Gallery at Frankfort, and 
by 1928, he had become Director General of all the museums of the 
city. Dr. Swarzenski’s special fields of study are mediaeval manu- 
scripts and mediaeval sculpture. His extensive writings on Renais- 
sance art have appeared in leading European art journals. 


NEW YORK: MUSEUM OF MODERN ART BUYS 
PAINTINGS SHOWN AT FAIR 


ARELY has an exhibit been favored in such order with a re- 
quest from a museum as in the case of the contemporary 
American art show at the World’s Fair from which, within twenty- 
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LENT BY MESSRS. D. KATZ TO THE SCHAEFFER GALLERIES, SAN FRANCISCO 
MOLENAER: “THE DUET,” IN A DUTCH GENRE TRADITION 





AMERICA 


four hours of its opening, nine paintings were purchased by the Mu- 
seum of Modern Art. The works will remain in their present setting 
until the Fair closes when they will be exhibited at the Museum’s 
new quarters in town. 





Four of the paintings, by curious coincidence, are by Chicago art- 
ists. The Refugees by Mitchell Siporin is a twentieth century inter- 
pretation of the Flight into Egypt theme so popular with early 
l-lemish masters. But here it is a madonna of the unemployed resting 
beside a railroad track on the lonely and never-ending flight of the 
jobless itinerant worker who is shown nursing her child in a shack. 
Painting a portrait of Chicago, Gustaf Dalstrom in City Buildings 
has made a well designed picture, its theme the ravages of time and 
neglect on an already drab Middle Western subject. Dalstrom, with 
precision of touch and sensitive perception, has transformed the 
broken window panes, the collapsing frame house and the back yard 
vista into a poem of decay. One Morning, a gouache by Raymond 
Breinin of Chicago, is a decorative arrangement based upon a social 
idea. A few descriptive facts—a worker, a factory in the distance 
and a grey sky—have been iso- 
lated and rendered in a palette of 
quiet, pervasive yellows. Also 
from this region is Rainey Ben- 
nett whose watercolor presents the 
local farming landscape with the 
detachment of a stage setting. 

lhe Colorado painter, Edward 
Chavez, describes characteristic 
subject matter in his gouache en- 
titled Colt. With even greater em- 
phasis laid upon space and clarity, 
The Hawk by Everett Spruce is a 
powerful and directly painted pic- 
ture of rocks and trees with a 
white bird poised in flight against 
the sky. Turning to the South for 
his inspiraton, Adolf Dehn de- 
scribes a melancholy chant in his 
Florida Symphony, in which the 
stripes of convict uniforms move 
against clear bleakness of sand 
and sky. Two Men by Joe Hirsch 
of Pennsylvania documents with 
a certain grimness a conversation 
between workers, while a lighter 
note is introduced by the final 
canvas, Byron Thomas’ Pastime 
Bowling Alley with its gay and 
pictorial description of figures in 
action. 


NEWARK: SCULPTURE 
BY A. H. HUNTINGTON 


N EXHIBITION of sculpture 

by Anna Hyatt Huntington 
which opened at the Newark Museum early this month offers a com- 
prehensive view of this American sculptor’s work over a period of 
forty years. Most of the pieces shown are the animal sculptures upon 
which Mrs. Huntington’s reputation is founded, though the collec- 
tion also includes the full-size bronze of Diana and bronze models 
of her famous equestrian statues, Joan of Arc and Fl Cid. In addi- 
tion to her well known versions of wild creatures such as lions, tigers, 
bears, deer, foxes and monkeys, as well as domestic animals, there is 
a group of unusual sculptural studies of wild birds, the subjects for 
which were found near Mrs. Huntington’s winter home in South 
Carolina, adjacent to the unique outdoor sculpture museum, “Brook- 
green Gardens,” which she and her husband, Archer M. Huntington, 
have established and given to the State of South Carolina to be free 
perpetually to the public. The majority of the pieces in the display 
are cast in bronze, but many are in aluminum, a medium which Mrs. 
Huntington has employed of late with interesting results, obtaining 
an astonishing variety of tonal effects in this metal. This process is a 
recent development in which she may be considered a pioneer. 

The Newark exhibit is the last in an extensive tour which has 


tion 
hter 
inal 
ime 
and 
s in 


RE 
ON 


ture 
gton 
‘om- 
d of 
ipon 
ec- 
»dels 
\ddi- 
gers, 
re 1S 
s for 
outh 
ook- 
zton, 
free 
play 
Mrs. 
ining 
sisa 


1 has 


May 27, 1939 


taken the collection from one end of the country to the other. It con- 
sists of sixty-five pieces selected from the one hundred and seventy- 
one shown in 1930 at the American Academy of Arts and Letters. 


T “~ + o,©@ 

New Exhibitions of the Week 
(Continued from page 23) 

are among her most successful paintings in this group. In thick im- 

pasto she achieves a solid design, eliminating detail and sticking 

firmly to the essentials of her subject. 


400 Masterpieces of Art 
(Continued from page 14) 

out by a few more diverse masters—altogether a field in which Dr. 
Valentiner’s particular scholarship has produced brilliant results. 
Concluding with the fluent beauty of English Georgian Painting 
and the rising and falling stars of the dzx-huitiéme in Paris, the 
exhibition ends on a note of prophecy of the new philosophy of art 
which began after the French Revolution, indicated by two superb 
portraits from the hand of Jacques Louis David—one lent by the 
l.ouvre—which are, one could say, the vital document of the end 
of the old masters and the commencement of the modern. 

To summarize thus leaves me with the keen wish to go into 
greater detail, which | hope to do once the exhibition is well in 
progress. Meanwhile the grandeur of the progress of four centuries 
of art forms is at the World’s Fair for everyone to see—an un- 
changing basis for the artists of the world of today and of tomor- 
row. The citizens of New York and, for that matter, of the rest of 
the country, are greatly indebted to the brilliant and efficient creator 
of the idea of the “Masterpieces of Art,’’ Mr. Louis S. Levy; to the 
generosity of the Marquis and Marquise de Cuevas who, with other 
liberal donors, made it financially possible; to the distinguished 
presidency of Dr. Alexander Hamilton Rice; to a large extent, to 
the tireless efforts of the Exhibition Executive Committee, whose 
Chairman is Mr. Charles R. Henschel, and its coéperation with 
the Director-General; finally, to the admirable scientific consulta- 
tion on the condition of the exhibits by Mr. Stephen S. Pichetto, 
Restorer of the Metropolitan Museum, as well as Mr. William Suhr. 


Art at the Fair: Great Britain 


(Continued from page 15) 

between realism and poetry we find the peculiarly English figure of 
Stanley Spencer. He is a belated pre-Raphaelite, whose early work 
has a visionary quality but who, when no longer obsessed by cer- 
tain shapes and incidents, is an almost photographic realist. Among 
the poets we may place Paul Nash, subduing all nature with a kind 
of wintery simplification, and Graham Sutherland, whose peculiar 
vision, deriving from Blake and Palmer, seems to give some of the 
richness and mystery of nature without obvious references to natu- 
ral form. A poetical strain proper to English painting is visible in 
many of the best younger artists, and from this point of view sur- 
realism has had a liberating influence in England. This poetry is 
most naturally expressed in the familiar English medium of water- 
color. The Nashes, David Jones, Frances Hodgkins, Graham Suth- 
erland, excel in this medium, and even Henry Moore, whose sculp- 
ture shows a severe concentration on problems of form, does draw- 
ings full of romantic color. There is, however, a body of abstract 
painters, represented in the exhibition by Ben Nicholson, who aim 
at the utmost remoteness from any human association. As a reaction 
against pure abstraction, we may notice a group of young painters, 
represented by William Coldstream, who believe that absolute 
fidelity to visual appearances can be justified by sensibility. 

It is hard to believe that English painting will ever be radically 
different from what it has been in the past. Charm, freedom, a native 
elegance and poetry are more natural to English painters than 
power of composition or the other branches of technical achieve- 
ment. The group here exhibited, incomplete as it is, may give the 
flavor of English art more truly than would be possible in a larger 
and more formal selection. 

English sculpture is represented by only four pieces, but each of 
these is perhaps the artist’s masterpiece. Epstein’s dramatic sense 
of character and vivid modeling are combined with real composi- 
tional skill in his Mother and Child. \n his great stone torso, Eric 
Gill shows his power and delicacy as a carver on an unusual scale. 
Frank Dobson’s Pax is the most complete expression of this sculp- 
tor’s interest in the complicated relation of large simple forms; and 
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THE ART NEWS 


finally, the reclining figure by Henry Moore, usually regarded as 
the most gifted of the younger English sculptors, shows how a semi- 
abstract work can retain the vitality and pathos of a direct inspira- 
tion from nature. 


Morgan Library Gilds the Fair 


(Continued from page 20) 


of the thirteenth century German cover, a marvel of goldsmith’s 
crait from Weingarten, with bookbindings executed for historic 
personages at a much later date, for, while the red velvet embroidered 
cover and the gold tooled bindings of bibles owned by the Stuart 
kings are masterly examples of taste and workmanship, the dif- 
ference in the intrinsic value of the materials bespeaks an entire 
psychology. 


As do the illuminated manuscripts, the drawings have several 


levels of appeal and, like the manuscripts, the selection is entirely 
stellar. Closely bound to painting, these studies and sketches are 
the most intimate and revealing documents that the great artists 
who created them have left to us. Whether they are brief statements 
of a passing idea which was never carried to maturity, sketches for 
figures which appeared in later paintings, or full plans for finished 
works in fresco or oils, they have a fresh, spontaneous appeal and 
are, in themselves, artistically complete. The free black chalk sketch 
by Andrea del Sarto in which the movement of the figure is economi- 
cally given by the facile line, is an example of one kind of prepara- 
tory drawing; a complete cartoon by Raphael, pricked for transfer, 
is another. A finished study for a portrait by Gainsborough, a draw- 
ing in etched line by Diirer, marvelous abbreviations by Rembrandt 
and a satire by Rowlandson are all varied expressions grouped to- 
gether under the generic term, “drawing.” 


The Italian Renaissance is fully reflected, as is the art of the Low 


Countries, of Germany, and of the English flowering at the end of 
the eighteenth century. French delicacy and grace are found in ex- 
quisite suggestions in silverpoint on boxwood associated with the 
name of the great Gothic illustrator, Jacquemart de Hesdin, and 
in a trio of chalk studies by Watteau which reveal the consummate 
skill and arresting charm with which both men projected the full 
weight of their artistically dominant personalities into even the most 
random sketches; French classicism is expressed in magnificent and 
dramatic washes by Nicolas Poussin and in Claude le Lorrain’s hazy 
landscape drawings. 


If the Library has donned its Sunday best for the show, its work- 


aday garb is not inferior. The visitor will also be able to see the 
paintings, statuary and objets d’art which, while they are not a part 
of the exhibition proper, are the permanent decorations of the rooms 
in the two buildings. 


Art at the Fair: Turkey 


(Conttnued from page 18) 


piece, dated 1279, was, according to its inscription, a presenta- 
tion to the famous monastery in Konia by Jemal al-Din Mubarek, 
a nobleman of the Seljuk court. This stand and a third one, also 
a work of the thirteenth century, are both richly adorned with gold 
painting on the insides of their upper parts, besides vigorously 
carved arabesques. The wings of the two doors, of which the Turkish 
museum collections are exceptionally rich, belong also to the best 
period of Seljuk woodcarving. One of them, widely reproduced in 
literature on art, shows, in addition to its delicate arabesque and 
inscriptional design, the representation of winged lions and griffons, 
while the second piece contains luxurious floral ornaments of superb 
workmanship. 


Although not of the period in question, but still in the tradition 


of Seljuk art, is a unique brass basin from the collection of the 
museum in Konia. This extraordinarily important piece of inlaid 
metal work is one and a half meters high and consists of four sep- 
arate parts: two forming the base, the basin itself (0.78 meters in 
diameter), and the cover, surmounted by the figure of a bird. The 
decoration is arranged in bands and medalions containing inscrip- 
tions, figural motifs, arabesque scrolls, animal friezes, and geomet- 
rical design, all minutely inlaid with silver and gold. The golden 
inscriptions in the shields of the cover state that it was made for 
the Il-Khan king of Persia, Abu Said Bahadur (1316-1335). 


Another important example of metal work of the first half of the 


fourteenth century is a large bronze mirror. It is truly a masterpiece 
of great technical and decorative accomplishment. The mirror, in 
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the usual circular shape with a handle, is inlaid, on the reverse side, 
with gold and silver designs representing Zodiac, animal, and flower 
motifs and radiating inscriptions in which the name of a certain 
Ala al-Din is mentioned, who, in all probability, can be identified 
with the Turkish governor of Aleppo, Ala al-Din Altunbugha al- 
Nasiri, who ruled between 1314 and 1326. This mirror is a work 
of Master Muhammad. 

The second period of Turkish art, generally designated as Otto- 
man style, is essentially a revitalization of Seljuk traditions en- 
riched with the new inspiration and outlook resulting from the 
reorganization of the Anatolian Seljuk kingdom into a world empire. 
The contacts established in the west and east with the inevitable 
inflow of diverse artistic elements constitute the principal factor in 
the birth of this new style, which dominated all fields of artistic 
expression from the middle of the fourteenth to approximately the 
end of the eighteenth centuries. 

The majority of objects in the exhibition belong to this style, and 
are selected with the intention of presenting as far as possible all 
fields of minor arts. A good example of woodwork showing the 
continuation in the fifteenth century of Seljuk tradition is the door, 
the middle panel of which contains carved arabesques in geomet- 
rical compartments. In this connection, a wooden chest included in 
the exhibition should be especially noted. This chest, from the fabu- 
lously rich collections of the Topkapu Seray Museum in Istanbul, 
is undoubtedly the finest example of the woodcarving in Turkestan, 
some important examples of which are to be seen in the impressive 
halls of the Near Eastern Department of the Metropolitan Museum 
of Art. Rectangular in shape, the chest is covered with extremely 
minute floral and arabesque designs. In the middle of the cover is 
a medallion containing the representation of the famous Chinese 
motif, a fight between a dragon and a phoenix. The inscription in 
two shields on either side of the medallion give the name of Ulug 
Bey, the learned grandson of Tamerlane, and who ruled in Samar- 
kand over Turkestan and at one time over Eastern Persia, from 
1409 to 1449. The inside of the chest is lined with a contemporary 
red silk textile. 

Several Koran boxes on high stands are characteristic specimens 
of bone and mother-of-pearl inlay, a technique which was very 
popular in the sixteenth and seventeenth centuries. 

Related to the woodcarving both in techniques and ornamental 
designs, are two ivory mirrors in the exhibition which should be 
considered as among the finest of the period. The decoration of these 
mirrors consists of carved floriated vines. The one with an inscrip- 
tion border was made in the year 1543 for Sultan Sulayman I, The 
Magnificent, by the court artist Ghani. 

Among the metal works of the Ottoman style, attention should be 
called to two large gilded bronze candlesticks with engraved inscrip- 
tions on a background of floral design, which were made for the 
mosque built in Istanbul in the year 1507 by Sultan Beyazid II. 

The arts of pottery and rug making are likewise represented by 
several unusually fine specimens. Among the rugs of the sixteenth 
and seventeenth centuries, some, decorated with rare designs un- 
known in our American collections, and especially two silk rugs of 
sumptuous quality, give an ample idea of the further development 
of rug making during the Ottoman period. The same variety of 
types is shown in the exhibition by specimens of pottery, among 
which two white and blue mosque lamps of sixteenth century 
Kutahia manufacture are worthy of mention. 

The impressive portion of the objection of the Ottoman period 
is, however, the Turkish brocaded silks of the sixteenth and seven- 
teenth centuries. It is little known in this country that the Topkapi 
Serayi Museum in Istanbul possesses the only collection in the world 
which can furnish scholars with hundreds of datable specimens 
of Turkish textile art, since most of the costumes of Sultans and 
court members, as well as a great number unused brocaded silks, 
measured by yards, have been preserved. From this rich store, a 
number of examples are on exhibit. Of exceptional importance 
among these are two coats, one of gold brocade decorated with vines 
bearing large curved, serrated leaves and complex flowers and 
palmettes on a cream-colored ground. The other, again brocaded, 
has a design consisting of an interlaced ogival lattice enriched with 
flowers, rosettes, tulips and other floral motifs. Both pieces are of 
unusual beauty and belong to the early sixteenth century which 
marks the glorious period of artistic and social culture of the Turk- 
ish people. 

The space allotted to these lines does not permit a lengthy account 
to be given, but the writer hopes to publish a more detailed article 
in the near future. 











27 


C. T. LOO & CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 48 Rue de Courcelles, Paris Peiping 


SELECTED FRENCH PAINTINGS 
OF THE 19th and 20th CENTURIES 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





THE 
THANNHAUSER 


GALLERIES 


PARIS 


NOW ONLY 


Please note address: 35 RUE MIROMESNIL (Corner Rue la Boetie) 


MATTHIESEN 


LTD. 


Old and Modern Masters 
142 NEW BOND ST., LONDON, W. 1. 


CABLES: MATTHIART, WESDO, LONDON 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


PICASSO 


ANTIQUITIES AND NUMISMATICS, INC. 

| J AC OB 30 WEST 54 STREET, NEW YORK 
WORKS of ART 

EGYPTIAN e GREEK e ROMAN 


HIRSCH MEDIAEVAL e RENAISSANCE 
PAINTINGS 


J. HIRSCH & CIE, PARIS 











il RUE ROYALE 











28 


Ready June 


OFFICIAL SOUVENIR 
Guide &F 
Picture Book 


OF THE 


MASTERPIECES OF ART 


EXHIBITION AT THE 


NEW YORK WORLD’S FAIR 


NINE PLATES 
IN FULL COLORS 
AND 130 LARGE 

HALFTONE 


ILLUSTRATIONS 


170 Pages, 9 by 12 inches 


The Foreword by Dr. William R. 
Valentiner and the explanatory 
introduction to the Masterpieces 
of Art Exhibition by Dr. Alfred 


M. Frankfurter — altogether a 
most valuable art volume for 


collector, teacher or student. 


You will more fully enjoy the 
exhibition if you study this book 
Mail 


before your visit. your 


check for $1 now, to 


ART ASSOCIATES, INC. 
ONE EAST 57th STREET 
NEW YORK 


(Add 25c¢ for mailing outside the U. S.) 


CHARLES 


RATTON 


Early Works of Art 


From All Countries 


MEXICO AFRICA OCEANIA 


14 RUE DE MARIGNAN 
PARIS 
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Sampson et al. Furniture and Decorations 


SP IGHTEENTH century furniture of English, American, and 
French origin together with fine silver predominantly of the 
Georgian period, Chinese porcelains and English porcelain table 
services, paintings, Oriental rugs, and various other appointments 
for interior decoration will be dispersed at the Parke-Bernet Gal- 
leries, Inc., on the afternoons of May 31 and June 1 and 2, following 
exhibition from May 20, daily except Sunday and Decoration Day 
lhe material of the sale comprises property of Charles Edward 
Sampson of New York, Gerald H. Smith of Long Island, Mrs. Frank 
Andrade of New York, property from the estate of Henry Phelps 
Case of New York, sold by order of a legatee, and property of other 
owners including silver belonging to a New York private collector. 
Among the more important furniture items a Duncan Phytfe 
pedestal drop-leaf table is of selected mahogany with outsplayed 
legs carved with stiff acanthus leaves. Also attributed to this cele- 
brated New York furniture maker are a canopy bedstead and a 
small table on slender vasiform pedestal, both in mahogany. There 








SAMPSON ET AL. SALE: PARKE-BERNET GALLERIES 


WILLIAM & MARY WALNUT MARQUETRY CHEST OF 





DRAWERS 


are a number of Louis XV carved walnut and needlepoint side chairs 
and a Queen Anne wing chair in needlepoint, while a set of four 
William and Mary parcel-gilded walnut and crimson brocatelle 
high-back chairs and two mahogany sideboards also of note. 


Art at the Fair: Poland 


(Continued from page 17) 


of children, cut in Podole granite, cannot be too highly praised 
for the artist’s directness of vision, his sensitive apprehension of 
character, his achievement of compact solidity without apparent 
distortion and, lastly for an effective use of the varying textures 
which mark the progressive stages of taille directe. A delightful, 
unpretentious little piece is by Tchorek, who, with an easy fluency 
which can only have its roots in popular tradition, has blocked out 
the figures of three carol singers in walnut. 

The woodcut, for centuries a national art form, in the hands of 
Polish artists has achieved a virility seldom found abroad where, 
by the seventeenth century, the sophisticated processes of engrav- 
ing on metal had supplanted its more primitive technique. Peasant 
artists in particular display a just appreciation of line and texture, 
a dramatic sense of chiaroscuro effects and a profound emotional 
approach which makes graphic art probably the most effective vehi- 
cle for conveying the distinguishing qualities of the Polish national 
temperament. In the actual etchings a variety of methods may be 
found, with a tendency toward patternization of line which is 
used most effectively in a sheep-shearing composition by Konanszka. 
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KEKKKKKKKKKK A merica’s first 
All-American Art Gallery . . 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
ll E. 57th St... New York 
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GALLERY 
1 E. 59th St., at 5th Ave., New York 













CHAO MING CHEN 


Chinese Antiques 
Established 14 is  aaemee States 


339-341 East 29th St. 
BALTIMORE, MD. 
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Paintings 
11 East 57th Street 
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PARIS 





ROLAND BALAY 
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GALLERY EXHIBITION DURATION 
oe i SS ate eo wa wee Joseph Biel: Paintings, May 29-June 10 
PORAVRE, We Ee BO ie oie ss i've ca dadaamecexeks Italian Paintings, to June 8 














American Academy of Arts, 633 W. 155..World’s Fair Exhibition, to Nov. 
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) Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


DIKRAN G. KELEKIAN 
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GREEK & 
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ART 
20 EAST 57th STREET 
NEW YORK 
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PHOTOGRAPHY 


Each exposure including 3 prints, size 8 by 10 
inches, $2.00; additional prints, 25¢ each. You may 
select sing'e or double weight, glossy or matte 
2 paper. The service includes our special reference file 
containing copies of all photos taken for you, with 
the purpose of making reordering very easy. This 
file is delivered to you free and kept up to date by 


us at all times. 


gs COLTEN & SIEGLER Photographers 
145 West 45 St., New York—BRyant 9-5595 





HARRY MacNEILL BLAND 


The Color of 
Old New York 


. . as depicted in old prints 
of the period 


DOWNTOWN 


RAYMOND 


BREININ 


PAINTINGS 
113 WEST 13th St—NEW YORK 
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I 
American Fine Arts, 215 W. 57...National Academy: Paintings, to July 25 
American Place, 509 Madison..........Group Show: Paintings, to June 15 
Arden, 460 Park........... oe cei DA Ce ee Chinese Art, to Oct. 28 
Argent, 42 W. 57. .... Savage: Sculpture; L. Fisher: Paintings, to June 3 
MEE. SA We a kee wcaesccvaceee Group Show: Paintings, May 30-June 15 
Associated Artists, 711 Fifth....... American Society of Painters, to June 1o 
Barbizon-Plaza, 1o1 W. 58....... Johann Berthelsen: Paintings, to June 11 
2 ty re ee een Picasso: Paintings, of 1037-38, to June 15 
eee ee Bey EF sc co sinew ramnoreemae ant Old New York Prints, to June 3 
Bonestell, 106 E. 57..... ..seee+++-Cristobal Ruiz: Paintings, to June 13 








Overt, O86. 87. os. cen ness ...+.+---James Guy: Paintings, to June 3 
Brooklyn Museum....World’s Fairs; “Popular Art in America,” to Oct. 1 
Buchholz, 32 E. 57.Contemporary European Sculpture, Paintings, to June 16 





































































Contemporary Arts, 38 W. 57.......... Group Show: Paintings, to June 30 
Decorators Club, 745 Fifth.............Group Show: Paintings, to June 3 
Delphic, 44 W. 56......... .......-Dix; Martinson; Paintings, to June 3 
Downtown, 113 W. 13...... se Raymond Breinin: Paintings, to June 3 
Durand-Ruel, 12 E. 57..X/X and XX Century French Paintings, to Sept. 1 
Federal Art, 235 W. $7.66 ccsavices Functions of the Art Project, to June 24 
SO ER, ee arenes GPa mea bea N. Pavloff: Paintings, to June 3 
Pee PC Sh Ee. OF. ikacech ie keant André Derain: Drawings, to June 11 
Grand Gonteal, VanGerOilt. io sccik voxsiccecal American Art, June 1-July 15 
Grand Central, Fifth............ ...William Leigh: Paintings, to June 2 





GEONE,. CPE EROGOURA 05.5 55.356 cc cbredee esas Provost: Paintings, June 1-24 
CRIN: “SB We BB: ook naa acweseaeeceoe Abstract Paintings, June 1-30 








Harriman, 63 E. $7.........1 Modern French Masters: Paintings, to Oct. 1 
eS v Ser George Bellows: Prints, Drawings, to May 27 
i : Mee OF: os 55h a iseek boareomna Eilshemius: Paintings, to June 3 
emeenel, 84. Bo O0s65 < aces aes ee Five Centuries of Prints, to Aug. 4 





Hercules Brabazon: Paintings, to June 3 
Julien Levy, 15 E. 57...... Group Show: Paintings, Photographs, to Sept. 11 
Macbeth, 11 E. 57... Chapin; A. Martino; M. Soyer: Paintings, to May 29 
Metropolitan Museum...Life in America, 300 Years: Paintings, to June | 
Midtown, 605 Madison................. Group Show: Paintings, to June 3 
Oe: A BE 65 5b hae awicice sana Millard Sheets: Paintings, to June 3 
Montross, FOS Fatty. ..5 iis cess seas Frank Zell Heuston: Paintings, to June 3 
See 2 ae OF. pth ae eaes Frederico Cantu: Paintings, to June to 
Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to July 1 
WAGTOOR: PS0 BTA 6 ois t biee vase Rainsford: Paintings, May 29-June 10 
Municipal, 3 E. 67........./ N. Y. Artists: Paintings, Sculpture, to June 15 
Museum of the City of N. Y.............. Theatre Gallery, to September ‘1 
Museum of Costume Art, Rockefeller Center..American Dress, to June 15 
Museum of Modern Art, 11 W. 53........... “Art in Our Time,” to Oct. 1 
New Thirteen, 1909 SIRER. i600. ccc eves Dan Harris: Paintings, to June 3 
Neumann-Willard, 543 Madison.......... Paul Klee: Paintings, to June 10 
N. Y. Historical, C. P. W..“Washington in N. Y.,” Paintings, Prints, to Sept. 1 
oe eS Pre American Printmakers, to Nov. 30 
PURRONINNNT. SOM, BN oo vs b's dans basaens Carl Hofer: Paintings, to June 3 
Parish-Watson, 44 E. 57......Wm. Randolph Hearst Collection, to June | 
Paseanit. 161 Ee: 67. c..6 os ce ees Carlos Merida: Paintings, to May 31 
Pedac, Rockefeller Center............ Jean Gauguin: Sculpture, to June 1 
Pind Betels, 06-55. 10. 65. iso dees c ccd Members Group Show, to May 31 
Pe I Me i vikasas Weenionenen school of Paris: Paintings, to June 3 
Eo a a rrr eer ee Spring Show: Paintings, to June 1 
Riverside, 310 Riverside Drive........ Latin American Art, June 2-Sept. 17 
Robinson, 126 E. 57...... Zorach, Laurent, Wheelock: Sculpture, to June 30 
I Oe ine conenetdegnek= token Mackay Collection, to Sept. | 






























Scuapeare Guild, PAIK Ot BO... 660555 s woes ccccwnns Group Show, to June 15 
Ee ee eer errr ere ree Enameled Boxes, to June 1 
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Sect Gi, 790 FU. oi. ccc cisswsas’s Revolving Exhibition, to June 10 
al GOO A ee ae Group Show: Sculpture, May 31-June 14 
F™ | Uptown, 249 West End....Masters of Modern French Painting, to May 30 
cae) a Oe OP cd... cee dwencanddokets Picasso: Paintings, to June | 
7 J SS Ab: See ee ee ee Kemper: Paintings, to May 30 


HD, Wee, 96 Be Soc ccs cinceeus James Penney: Paintings, to June 10 
fan” De . a ree Views of N. Y.: Paintings, May 29-June 24 
ke ee re nee Se Chinese Drama: Paintings, to June 1 
Werke, 700 Lexington, ........sccsseceavee 5 Centuries of Prints, June 1-30 



































PASTELS Wildenstein, 19 E. 64..Great Tradition of French Painting, June 2- 

fll eR eee ee Hokusai: Drawings, to June 22 

“a EXHIBITIONS AT THE WORLD'S FAIR: TO OCTOBER 31 
t. NE due dias coy 944 a vhs ceehe ee Contemporary British Art 
GRANT STUDIOS, 175 Macdougal St. Contemporary Arts Building.................0-+e eee ed American Art Today 
PORE: PRS Ei ores ty 6 obs cee eete French Interiors; Contemporary Art 
Gallery of Science and Art.............. Contemporary Art of 79 Countries 
Ferargil Galleries SAR CRI sive. vp wcndbaeades vepesvdudeuds eensek nes Classical Sculpture 
OD See Sens Tre re Contemporary Art 
Frederic Newlin Price Masterpieces of Art Building................... goo Years of European Art 
RES. , Sh cha cs ck WKS oc cae ose +s 5) 2 teurneeeeee Contemporary Art 
esis 63 East 57 St., New York TN es wa bakcdduss da veeoeatRaeaeaneee Decorative Arts 
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“FOR THE YOUNG COLLECTOR" 
1938-1939 


Perls Galleries 
32 East 58th Street, N. Y. 
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“TWO HEADS” by PAUL CADMUS 


—AMERICAN ARTISTS— 


MIDTOWN 


A. D. GRUSKIN, Director 
605 Madison Ave. (Bet. 57 & 58 Sts.) N. Y. 





PAINTINGS BY 


UNTIL JUNE 2d 


At the Fifth Avenue Galleries of 


Grand Central Art Galleries, Inc. 
Fifth Ave. at 51st St., New York 





New York City Scenes 


PEN AND BRUSH CLUB 
GALLERIES 


16 East 10 June, July 


pa OIL—GOUACHE 


JOSEPH BIEL 


MAY 29 thru JUNE 10 


A.C. A. GALLERY 52 w. 8st. 








CRISTOBAL RUIZ 


Spanish Landscapes and Portraits 
THROUGH JUNE 13 


BONESTELL GALLERY 
106 East 57th Street 


CONTEMPORARY 
ARTS 38 West 57th St., N. Y. 


“THE PAINTERS 
PAINT EACH OTHER" 


May 29 to June 30 
also SMALL PAINTINGS 









MILLARD 


SHEETS 


NEW WATERCOLORS 
TO JUNE 3 


MILCH Ses west 575. nv. 
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Venetian SPINK 
Venetian } JOHN SPARKS Renowned house for 
Continenta . LTD. Genuine High Class Ob- & SON, LTD. 
Old English & Irish egy, ge: ; 
for Coll : for U jects of Art, China and ESTABLISHED 1772 
or Collections or jor Use - ey ® 
2nd Bditi f Catalog ith CHINESE Furniture, of the 18th TB Gin et 
n ition o our ataiogue wi 4 
Seooleanaat and 200 illustrations, $1.25, WO RKS ( Yentury e l 4 
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Catalogue of Exhibition OF ART or 6 of Ar 
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ps gy ME rm 47 Faubourg St. Honoré 
° aed | (First Floor—Tel. Anjou 49.14) 
Arthur Churchill, Ltd. | ‘ 5, 6, 7, KING ST., 
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J; HIS settee is one of a pair of Chippendale design, the wood of which serpentine curve of the back and the wings, which are light and graceful. 
is mahogany and the upholstery of late eighteenth century needlework. The needlework upholstery, on a cream colored ground, is based upon 


Each is seven feet_long and upholstered on the outside wings and the floral motives which have the form of a trellis as a background. The 
back, as well as inside, so that it may stand ‘in any position in a room with delicacy of design which flourished in this type of embroidery in the late 
equal appropriateness. The pair came originally from Hornby Castle and eighteenth century undoubtedly drew its inspiration from adaptations of 
there is also a pair of wing chairs, in the same style, similarly upholstered. textile patterns made by artists of such stature as Pillement and Huet. 
The straight legs of the settees are absolutely plain, except for a slight The air of lightness and gaiety which such needlework gives to a room is 
molding on the front four legs, and they are joined with a stretcher which essentially that of the dix-huitiéme, no modern interpretation in chintz 


adds considerably to the solidity of the piece. The whole style lies in the or embroidery approaching it in elegance. 
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SPANISH ART GALLERY 


LTD. 


GOTHIC AND RENAISSANCE 
TAPESTRIES 


TEXTILES 7 FURNITURE 


TOMAS HARRIS, Ltd. 


PAINTINGS AND DRAWINGS 
by OLD MASTERS 


6, CHESTERFIELD GARDENS 
Curzon Street, London, W. 1. 


Cables: Barmaster, London 








Your children will love the life aboard France: 
Afloat, where everything conceivable is done 
for their comfort, well-being and amusement. 
Here they are enjoying the “Guignol”’ (Punch 
and Judy Show), a feature on all French 
Line ships. And for you, too... of another 
generation... there are unending hours 


dedicated to your pleasure and entertainment. 


* 

. 
The children’s playroom is their Paradise-Afloat. Hobby-horses, moving pictures, books, toys and games are under 
the supervision of the Governess-Nurse and Children’s Steward. This French Line feature keeps the children enter- 


tained . . . takes them off your hands... gives you more time to enjoy the charm and delights of France-Afloat. 


Special menus, carefully arranged by an expert, are served 
to children in a gaily decorated dining-room. All these ad- 
vantages are typical of France-Afloat . . . for in every par- 
ticular, in service, luxury and cuisine, French Line delights in 


610 FIFTH AVENUE, NEW YORK CITY, anticipating every wish . . . fulfilling your every expectation. 


Regular weekly sailings from New York to England and France direct, and thus to all Europe. Scheduled flights available to every capital in Europe via Air-France. 





